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While we’re admirers of the mono / paraphonic MatrixBrute since its first day, we were a little more
cautious with the original version of the Polybrute. That polyphonic synthesizer, released in 2020, offered
heaps of interesting features, but the low polyphony and the mercilessly flat panel made us doubt the
instrument. Now, however, things have changed: PolyBrute 12 is here!

First, a few facts:

https://greatsynthesizers.com/en/review/arturia-matrixbrute-a-french-icon-of-luxury/
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The new synthesizer not only offers the longed-for higher polyphony, but also a beefier look with an –
admittedly only “slightly” – angled control panel. The cream-colored chassis also has several black
ventilation grilles at the back, which are strongly reminiscent of the Yamaha CS-80. First impression:
appealing!
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With its dimensions of 972 x 435 x 156 mm, the PolyBrute 12 is almost 6 centimetres deeper and almost 5
centimetres higher than its predecessor. The weight (23 kg) has also increased by another 3 kilograms
compared to the first PolyBrute of 2020 – which is not surprising considering the larger chassis.
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These are, of course, only minor details. The new aftertouch, however, should by no means be seen as a
detail. There are actually 3 aftertouch variants available: monophonic AT, polyphonic AT and the ALT
aftertouch mode. The latter is also polyphonic and allows, for example, the special control of individual
notes through physical finger control of the VCF and VCA envelope.

Strictly speaking: press the keys differently and see what’s happening … the envelopes act according to
the draught position of each individual key! In Arturia’s words: The key vertical position represents
your envelope value. Attack times are slowed down or accelerated, as are decay times. Sustain reacts
“above” or “below” 50% of the (individual) key height as an amplifier or as an attenuator.

When playing, each key draught is slightly different in any way, and the fingers never remain still, which
means that each key’s vertical position and its corresponding envelope behaviour changes continuously.
We haven’t tried it yet, but musically this definitely seems to be the “polyphonic aftertouch PLUS“. If
the sonic result is achieved without any technical noise (zipper noises), then it’s perfect!

The previously described sensitivity can be used to trigger the envelopes immediately – which is, in fact,
another mode of ALT Aftertouch. When a keyboard key is pressed for the first time, triggering occurs at
very first moment, the key’s top edge, whereas the entire remaining path to the bottom of the keyboard
(the subsequent pressing of individual notes) provides corresponding values for the polyphonic aftertouch.
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This remaining path to the bottom of the keyboard can even be divided into two areas that transmit both
Poly-AT and Mono-AT information. All the generated values – individually per key and / or globally for the
keyboard – are available in the modulation matrix for further linking and sound design. Note: Velocity is
also available … it’s so self-evident that it doesn’t need much mentioning.

The countless other PolyBrute 12 controllers – Wheels, Ribbon, Morphée and much more – have largely
been known since the first PolyBrute version in 2020. While some areas now might contain some extra
functions, every PolyBrute owner should find their way around the PolyBrute 12 immediately – the
interface and basic functions have essentially remained the same … with the exception of the new
aftertouch compartment.
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A small drawback. There are only two audio outputs (left / right = stereo out(, which seems a bit meagre
for an luxurious analog instrument with 12 voices and split / layer. However, this could well be an option
for a third PolyBrute version … maybe … somewhen in the future.
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Conclusion: The evolution from the original PolyBrute to the PolyBrute 12 is a remarkable leap. With its –
it’s fair to say – uniquely sensitive keyboard, the PolyBrute 12 is breaking new ground and will definitely
be a highlight at SuperBooth 24. Its price? Approx. 3,900 Euros …
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Further info: www.arturia.com

https://www.arturia.com/de/products/hardware-synths/polybrute-12/overview

