Book Recommendation: Analog Days (T. Pinch / F. Trocco)
Our headline is a bit simplified - we apologize. But even the original title Analog Days - The Invention
And Impact Of The Moog Synthesizer seems almost too minimalist. The book illuminates the
development of the (early) Moog company “in its time”, which also affects the development of other
companies, such as Buchla, Oberheim, ARP, EMS and many other synthesizer manufacturer.
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Analog Days by Trevor Pinch and Frank Trocco. (c) Harvard University Press. Hardcover (left) and Paperback (right) @ GREATSYNTHESIZERS.com

Analog Days is worth every single chapter. It informs the (possibly surprised) reader that the old Moog
company sold more guitar amps than synthesizers. And it takes a closer look at the fateful meeting of
several personalities that surrounded Robert Moog, like Herb Deutsch, Walter Sear, Bill Hemsath, Jimm
Scott, Jon Weiss, David Van Koevering, Bill Waytena, Bernie Krause, Paul Beaver, Wendy Carlos, Keith
Emerson, Malcolm Cecil and many more.
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The period between 1964 and 1969 is particularly exciting, when Moog (Trumansburg, New York State) on

the one hand and Buchla (San Francisco, California) on the other led to early different approaches /
musical orientations in the field of synthesizers / music electronics, known as East-Coast versus West-

Coast sound.
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Book Recommendation: Analog Days (T. Pinch / F. Trocco)
All in all, Analog Days provides a nice, supplementary overview of the social, musical and economic
developments and changes that went hand in hand with the invention of the Moog Synthesizer in 1964
(then called Electronic Music Modules) and the invention of the Buchla Synthesizer in 1965 (then called
Music Box).
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Analog Days by Trever Pinch and Frank Trocco. (c) Harvard University Press @0 GREATSYNTHESIZERS.com

“Analog Days - The Invention And Impact Of The Moog Synthesizer”
(Trevor Pinch, Frank Trocco)

First Harvard University Press
370 pages, foreword by Robert Moog

ISBN: 0-674-00889-8 (Hardcover)
ISBN: 0-674-01617-3 (Softcover)

Amazon: www.amazon.com/Analog-Days-Invention-Impact-Synthesizer
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